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HeKoTopbie IMHIrBOCTUAUCTUUYECKME 0COOEHHOCTU NoBecTU-cKasKu P. L. Travers
“Mary Poppins”

Cratpst ocBsIIIieHa 0ocobeHHoCTsAM si3bika cka3ku 1. JI. Tpasepc «Mbpapu Ilonmmuae». Ha mMatepuane Takux
SIBTICHUH, KaK 3B()EeMH3M, aJITI03HsI, HHTEPTEKCTYaJIbHOCTh, aBTOPCKUH HEOJIOTM3M, KaruTalu3anus, sMmdasa 1 ap.,
JEMOHCTPHUPYETCs CBOEOOpa3ue A3bIKa U CTUJISL TIOBECTU-CKA3KH, Jlesatolee e€ HHTePECHON U JUIs AeTel, U 11t
B3pOCIIBIX.

Knrouegwie cnosa: rBheMusM, ajuTo3usi, THTEPTEKCTYalbHOCTh, aBTOPCKUI HEOJIOTH3M, KallUTaIN3alMs, M-
(haza.

Oco0yto u3Bectaocts 1. JI. Tpasepc mpuHecna cka3odHasi MOBECTh O HIHE-BOJIIICOHUIIE
Mbpu I[Tonmuue “Mary Poppins™ (1934). D10 npousBeieHre HHTEPECHO HE TOJIBKO B JIMTEPa-
TYpHOM, HO Y B JIMHTBOCTHJIMCTUYECKOM acrekTe. PaccMOTpuM HEKOTOPBIE €r0 0COOEHHOCTH.

I1. JI. TpaBepc Ha3BIBAIOT «OIMYIHON JOUYEPHIO CATIOHHOW Tpaaumum» [4, . 22], Tak Kak eé
TBOPYECTBO «OTMEUYECHO MapaJOKCOM: OHA MbITANach CO3[aTh WACATM3UPOBAHHBIN 00pa3 aH-
[JIMACKOM YKU3HU U B TO K€ BPEMS pa3pyLlniia TPAAUIMIO OCHOBAHHOM HA MIPOTECTAHTCKOM 3TH-
K€ aHIVIMICKON CKa3KH, AETU-TePOU KOTOPOH MHUIIMATUBHBI U MOOEKAAIOT HE CTOJIBKO 32 CUET
Marm4ecKnx MOMOIIHUKOB, CKOJIBKO 32 CUET CBOEH COOOPa3UTEIHbHOCTH U IyIIEBHBIX KaueCTB)
[4, c. 22—23].

Kak ormeuaet E. C. JlynaeBckas, «mpucymie Mapu 4epThl TYpY, TO €CTh: OTKa3 OT 00bsic-
HEHUH U MOTYMHEHNE YICHUKOB CBOEH BoJie, — 00yCIIOBIIEHBI TyXoBHOU Ouorpadueit Tpasepc,
MocJieIoBaTeIbHUIIBI ['yp/KueBa 1 BOCTOUHBIX penuruin» [4, c. 23]. Jlanee uccienoBaTeabHU-
1a ormevaet: «B EBpone XX B. OJHOE NOJYMHEHUE MBICIIMMO TOJIBKO JUISl CAMBIX MAJICHBKHX,
nostToMy repou Tpasepc He B3pocieroT. CoOTBETCTBEHHO, oOpa3zoBaTenbHas GyHKIus y Tpa-
BepC BhIpaxkeHa ciiabo. M3 HazumaTenbHBIX MOTHBOB TpaBepc aklEHTHPYET HE3aBUCHMOCTH
JOCTOMHCTB YEJIOBEKa OT €ro COIHMAJILHOTO CTAaTyca M XOpollee OOpalieHue C KHUBOTHBIMIDY
[4, c. 23].

U BcéE ke, kak Ham nipeacrasisieTcs, Mapu [lonnuHe npu Beeit cBoeil HEOPTOAOKCAIBHOCTH
B 1I€JIOM BIIUCBHIBAETCS B CBOIO POJib HAHU. OHA BIOJIHE 3a36MJIEHHBIN MTEPCOHAXK, B €€ pPeueBOi
MapTUX BCTPEYAIOTCS MMPOCTOPEYHBIE OOOPOTHI U MPOU3HOIICHHUS, HAPUMED, BCEX MTHIL CKO-
IIOM OHA BBICOKOMEPHO Ha3bIBaeT ‘“‘sparrers” (Mckax€HHoe “sparrows”) [10, c. 67], caMon€Tsl
OHa TPE3pUTETHLHO Ha3bIBaeT “aeryoplanes” (mpaBwmibHO: “aeroplanes”) [10, c. 94], HO TipHM
9TOM OHA YMEET TOBOPUTH U «BBICOKUM IITHIIEM», KOTJIa € PUXOAUTCS BECTU LIEPEMOHHYIO
Oeceny ¢ kurarickum MarnapuaoM (“Gracious Sir,” she began, “it is with deep regret that we,
the humblest of your acquaintances, must refuse your expansive and more-than-royal invita-
tion... But, noble and ten-times-splendid Sir, we are in the act of encompassing the world and
our visit to your honourable city can, alas, be but momentary...”) [10, c. 59]. Mapu I[lonmnuxc,
Oyayuu jenu v mpodecCHuoHAIbHON BOCIUTATENBHUIIEH, HUKOTIA HE TMO3BOJISIET cebe TPyOhIxX
CJIOB ISl BBIPAXKEHUSI CHIIBHBIX 3MolMid. OTCIoa MPUCYTCTBUE B €€ IMOILIMOHAIBLHON pedyn
aB(pemucTuaecknx 000potoB. B peun Mapu IlonmuHC BeTpewaercs, HampuMep, BhIpaKEHUE
yauBienus “Strike me pink!” [10, c. 16], mpumepHO COOTBETCTBYIOIIee pycckomy «Pazpasu
MeHs TpoM!», offHaKo Oosiee msrkoe 1o gopme. B kuure Kpuctunel Ommep (Ammer) roBoput-
Csl, UTO ATO BBIpAXKEHHE HErofoBaHus 1 u3ymienus (“an expression of indignation or astonish-
ment”) ynotpeOisinoch B Hagane 1900-x romos, kak oTMedaet aBrop, “‘Much as one might say,
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“I’ll be damned”” [12, p. 120]. Tam >xe BbICKa3bIBaCTCS MPEANOIOKEHUE O MPOUCXOKICHUN
JTAHHOTO BBIPAYKEHHUS: JIUIIO YeJIOBEKa KPacHEeT OT IepeXUBaeMbIX 3MOIMii (“anger, suppressed
laughter, and numerous other emotions <...> cause a rush of blood to the face™) [12, p. 120].

Jlnis BeIpaK€HUS YIUBICHHUS B PEUYM APYTUX MEPCOHAXKEW HCIONb3YIOTCA 3BPeMHUCTHYE-
CKHE CJIOBa U 000pOThI, cBs3aHHbIE ¢ yiomuHanueM bora: “Golly!” — 310 u3mobnenHoe Boc-
KIIMI[aHUE TIepCcoHaka 1mo uMeHu Bert, on ke the Match-Man, unu Crimueunuk [ 10, c. 16, 17].
“Oh Lordy!”, “Oh my Gracious, Glorious, Galumphing Goodness!” — Bocknunaet asiisg Mapu
[onmuuc Mr. Wigg (B pycckux mnepeBogax — M-p [lappux) [10, c. 29]. DTu BockaMuaHU
OTHOCSITCSI K 0COOOW MOATPYTIE aHTITMHCKUX BGEMU3MOB. B OCHOBE HX JIEKUT PEIUTHO3HOE
taly. Kak m3BecTHO, BTOpas M3 JAECATH 3amoBeae, nanHbix borom Mowcero Ha rope CuHai,
3ByuuT Tak: «He npousnocu umenu l'ocnona, bora TBoero, Hampacuo» (Mcx. 20:7). Co BpeMén
ycTaHOBIIeHUS B AHIINM ITypuTaHcTBa (XVI Bek) 1emblii ps/ CJI0B [OMaJl B UUCIIO HEJJO3BOJIEH-
HbIX. B 1606 1. B mypuTanckoid AHIIMU OBLT M3aH 3aKOH, COINIACHO KOTOPOMY Ha CIIEHE ObLI
3anperiéH profane language, To ecTh «O0TOXyIbCTBEHHBIH SI3bIKY». «VI3rHAHHBIE CI0BA, OJTHAKO,
HE HUCYE3JIH, OHHU MPOIOJIKAIIN YHOTPeOIAThCS B COOTBETCTBYIOIIEH oOcTaHoBKe. Ecnu ke 00-
CTaHOBKa peYd HE MO3BOJIJIa OTKPOBEHHOI'O YNOTpPEOJIeHHsI ClIoBa-Tady, TO OHO 3aMEHsUIOCh
cinoBom-3Bpemuzmom» (BMecto God — Heaven, Jove, Lord, Goodness u ap.) [7, c. 30]. [Ipu-
MeuaTeNbHO, YTO B KOHTEKCTE KHHTH JaHHBIC 3BPEMU3MBI, OCOOCHHO T€, YTO 3ByYar W3 YCT
nsrotiky Mapu [lonmuHce, TBOpYECKH MEPEO0CMBICTICHBI U U3MEHEHBI 10 opMe, YTO COMMKaeT
UX C aBTOPCKUMH Heojorusmamu. Kpome Toro, 3aech HaOmonaeTcs KOHBEPreHIMs CTUINCTH-
YeCKHX MPHUEMOB, TaK Kak IENbIi psia mocienoBareabHbiX cioB (“Oh my Gracious, Glorious,
Galumphing Goodness!”’) HauMHaeTCs Ha OJTUH COTVIACHBIH 3BYK [g], UTO CO3AaET ajUTUTEPAIIHIO.

Korna sxe mepcoHaky HEOOXOIMMO BHIPA3UTh CHIIBHBIE OTPULIATEIBHBIC SMOINHU, Ha TI0-
MOIIb MPUXOIUT CTHIUCTUYECKH MapKHpPOBaHHAs JIEKCHKA M3 MPOTHUBOIOJIOKHOTO CJIOS BO-
KaOyssipa — CTWJIMCTHYECKU CHIKEHHas Jiekcuka. B peun agmupana byma (Admiral Boom)
BCTPEUYAIOTCS CTUIIMCTUYECKHE ByabrapusMel “Blast my gizzard!” [10, c. 32, c. 99], “Blast my
vitals!” [10, ¢. 100]. OTu 6panHBIC BRIpaKeHHUS B aPEKTUBHON peun aMHupaja SBISIOTCS Xa-
pakTepHOl YepToi ero 0co00ro MOPCKOTO ClieHTa, Kak U KopabenbHble koMaH bl “All hands to
the Pump!”, “Heave away there!”, “Up with the anchor!” u “Heave her over!” [10, ¢. 99—100]
U Jpyrue, ynorpeliseMble aJMHpaIoM He B X OyKBaJbHOM 3HAUEHHH, a CKOpee KaK MEXJI0-
MeTHs. Aamupan BeET cedst Tak, Kak OyATo OH BCerna HaXoAMTCs Ha CBOEM kopabie. Bor,
HampuMep, Kak OH BBICKa3bIBAaeT HEIOBOJILCTBO IO MOBOAY NMpUHECEHHOU eMy eabl: “Blast my
vitals — call that a meal? A skimpy little round of beef and a couple of cabbages! What — no
Yorkshire pudding? Outrageous! Up with the anchor! And where’s my port? Port, I say! Heave
her over! Below there, where’s the Admiral’s port?” [10, c. 100]. OHE co31at0T SIPKYIO pEUeBYIO
XapaKTepUCTUKY ATOTO MEPCOHAXKa, JAejasi ero Jierko y3HaBaembIM: “Jane and Michael did not
need to be told whom he meant. They knew Admiral Boom’s language too well.” [10, c. 101].
Kpowme Toro, ob6paiiienne aqmupana K CIy>KuTessiM (Ha cylie, a He Ha kopaobine!) “Below there”
YCUJIMBAET KOMUUYECKHI A3PPEKT OT BCEH CLIEHBI, T/I€ 3aepKaBIIHECs TOCETUTENN U )KUBOTHBIE
B 3oonapke MeHstoTca Mectamu (maBa X “Full Moon™).

Jlpyroii ”HTEpECHON 0COOEHHOCTHIO KHUTH SIBISETCS 00UIne (DOJIBKIOPHBIX aJlIFO3UN Ha
e€ crpanurnax. Paccmorpum amtro3uu B riaBe VII “The Bird Woman”. B o6mien3BecTHOM 1€T-
CKOM CTHXOTBOpeHHUH “Sing a song of sixpence” roBOpUTCS O KHUBBIX JIpO37ax, 3aleYEHHBIX B
nupore:

Sing a song of sixpence,

A pocket full of rye;

Four and twenty blackbirds,
Baked in a pie.
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When the pie was opened,

The birds began to sing;

Wasn’t that a dainty dish,

To set before the king? [9, c. 210].

Cynpyru Mona u ITutep Oynu (Opie) moiararoT, 4To eciik 3TOMY CTHIIKY U TpebyeTcs Ka-
KO€-TO 00BsSICHEHUE, TO OHO MOXKET OBITh OYEHb MTPOCTHIM, 100 B nuporu B X VI Beke 3anexanu
BCEBO3MO)KHBIE «CIOPIIPU3BI», «B TOM YHCIE M NTHUL], KOTOpPbIE, BbIJIETAs, TYLIMIN B3MaxaMH
KpPBUIHEB CBEYH U B TEMHOTE CO3/IaBaJIM MEPETOIOX Cpeau rocTei» [1uT. no: 3, ¢. 618]. (Xots,
3aMeTHUM B CKOOKax, BCE paBHO HE COBCEM TMOHATHO, KaK MTHIIbI, 3alieY€HHbIC B TUPOTe, MOTIIN
Y3 HETO BBUIETATh U MaXaTh KPBUIbSIMHU. )

AJUTIO3UI0 Ha ATOT CTHUILOK YWUTaTeNlb BCTpedyaeT B Bockiuuanuu Mpapu Ilonmuue «You
ought to be in a pie — that’s where you ought to be» [10, c. 68], anpecoBanHOM roiyOKYy, CO-
pBaBILIEMY L[BETOK C €€ IUIAIKH.

Wnm em€ ammo3ust U3 9TOM ke TaBbl. B TekcTe oT aBTOopa roBopurcst o cobope CBSTOTO
[TaBna, KOTOPHIN JaBHBIM-AABHO TOCTPOWJ YEJIOBEK C MTHYbEH pamunueii, — peub UaeT oo
apxurekrope codopa Castoro ITasna mo numenu Christopher Wren (.. .built a long time ago by
a man with a bird’s name.”) [10, c. 66]. U cnenom unér dpasa: “Wren it was, but he was no re-
lation to Jenny” [10, c. 66—67], — naHHas TuTEepaTypHas ajuIi03ust OTChUIACT YUTATEIIS Cpasy
K HECKOJIBKUM AeTCKUM pupMoBkaM. Hampumep, sTa nTuuka (camodka KOpoiabKa, UITU KParuB-
HUKA, ITUIBI U3 CEMEWCTBA BOPOOBUHBIX, CJIOBO jenny MpHOaBiIseTcs: K Ha3BaHUSIM KUBOTHBIX
Y TITUIL 711 0003HAYEHHSI )KEHCKOW 0COOM) YITOMHUHAETCS B TAKOM JIETCKOM CTHXOTBOPEHUU:

As little Jenny Wren

Was sitting by the shed,
She waggled with her tail,
She nodded with her head.

She waggled with her tail,

She nodded with her head,

As little Jenny Wren

Was sitting by the shed. [9, c. 247].

W

Cock Robin got up early

At the break of day,

And went to Jenny’s window
To sing a roundelay.

He sang Cock Robin’s love

To pretty Jenny Wren,

And when he got unto the end,

Then he began again. [6, c. 129—130]

Wnu ¢pparMeHT emé ogHOro CTUXOTBOPEHUS 00 3TOW NTHYKE:

Jenny Wren fell sick
Upon a merry time,
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In came Robin Redbreast
And brought her sops and wine. [9, c. 132]

Ha 5T0if ayutio3un ¥ Ha TPSMOM 3HAYEHUM CIIOBA «Wren» B MOBECTU MOCTPOEHO OOBsC-
HEHHue, TI0YeMy BOKPYT ATOro coOopa ObLIO BCEraa Tak MHOTO NTHUIl U MOYEeMY UMEHHO TaM
Bceraa cunena repouns 3toi massl The Bird Woman: “That is why so many birds live near Sir
Christopher Wren’s Cathedral, which also belongs to St. Paul, and that is why the Bird Woman
lives there, too” [10, c. 67]. Takum 00pa3om, ajuIIO3Usi CTAHOBUTCSI HHCTPYMEHTOM CO3/IaHHS
Muda u nocrpoeHus croxera. C apyroil CTOpOHbI, O6Jarofapsi JaHHOW AJUTIO3UU Y YUTaTels
c03/1aéTCs OUYLICHHE TeHETUYECKOTO POJCTBA ATOM aBTOPCKOW CKa3KH U TPaJAULIMOHHOIO aH-
IJIMHACKOTO JIETCKOTO, U B YaCTHOCTH TIOATHYECKOTO, (hONTbKIIOpa. SIBICHHUS TAaKOTO poja MOKHO
paccMaTpuBarh U B paMKaxX TEOPHUH MHTEPTEKCTYyallbHOCTH, pa3paboTaHHON (PpaHIly3CKUM ce-
MHOTHUKOM U JuTeparypoBenom HOnueit KpucreBoil u noiayuusiiei 60ibIIyI0 HOMYASIPHOCTh
y Hac Omaromapst Tpynam W. B. ApHonbn, kotopas numeT: « THTepTeKCTyaaTbHOCTh OTpakaeT
HEMpepBIBHBIN MpoliecC B3aUMOJICHCTBUS TEKCTOB M MUPOBO33pEHUN B 00IIeH 11eT MUPOBOH
KyasTypbl. OHa peanusyercs Kak BKIIOUEHHE B TEKCT JHOO IENBIX JAPYTHX TEKCTOB APYTHM
CYOBEKTOM peuu, JIMOO Jake JIKCUYECKUX WM APYTHX S3bIKOBBIX BKpAIICHUH, KOHTPACTH-
PYIOIIKUX MO CTWIK C MPUHUMAKOIIUM TekcToM» [1, ¢. 392—393]. [lonnmManuio yurTareaeMm
YIOMSIHYTBIX ()ParMEHTOB CIIOCOOCTBYET M TO OOCTOSITENILCTBO, YTO AJUTIO3UU OCHOBBIBAIOTCS
Ha ToM, uto }O. H. KapaysnoB Ha3bIBaeT npeneneHTHBIMU TEKCTaMU, — TEKCTaMHU, 3HAYMMbIMH
JUTSL SI3BIKOBOM JIMYHOCTH B TIO3HABATEIIEHOM M SMOITMOHATBHOM OTHOIICHHUSX, XOPOIIIO U3BECT-
HBIMU B OKPY>KeHUHU TaHHON JIMYHOCTU M OKPYKECHHUIO TaHHOW IMYHOCTH, BKIIIOUAs €€ mpee-
CTBEHHHKOB M COBPEMEHHUKOB, U, HAKOHEII, TAKUMH, «OOpallleHUue K KOTOPbIM BO30OHOBIISIETCS
HEOHOKPATHO B IMCKYPCE JAHHOU SI3BIKOBOM JIMUHOCTUY 5, €. 216], MOBTOPSIOMMUMHUCS B BUJIE
UHTEKCTOB, T. €. B LIUTATax, aJullO3MsIX, MU(]ax, cKa3kax U OOILEU3BECTHBIX AHEKIOTaX [CM.:
1, c. 397]. Hecomuenno, nerckue pudmoBku u3 “Mother Goose Rhymes” Tak:ke oTHOCSTCS K
MPELEICHTHBIM TEKCTaM, C CaMOT0 PaHHETO BO3PACTa COCTABIISAS HEOTHEMIIEMYIO YacTh Te3ay-
pyca Bcex aHITIOTOBOPSIILIUX YUTATENCH.

AHanmm3upyst UMeHa U (haMHIINU HEKOTOPHIX TePOEB MOBECTH, MOKHO OOHAPYKHUTH CTHIIU-
CTMYECKH MapKUPOBAaHHOE yNOTpeOIeHne OHOMACTHUECKUX eIUHMII. B moBecTu BeTpevarorces
«TOBOPSILIKE», WIH «3Hauamue», uMeHa. Tak, Admiral Boom oTiinyaetcst uryMHbBIM NOBEACHU-
€M, UTO OTpaxkaeTcs B ero (hammimu, boom — «ryznenue, ryim». C Ipyroil CTOpoOHbI, Kak MOp-
CKOM TepMHUH boom MMeeT 3HaueHHe «IIaByuuil O0H», «3arpaxaeHue (B Buie OpEBEH)», 4To
TOXE JeTIaeT ATy (paMUIIHIO YMECTHOM ISl JAaHHOTO TIEPCOHAXA.

Hpyroii nepconax, asuonika Mapu [onmune, — Mr. Wigg (masa III “Laughing Gas”),
Wig O3HA4YaeT «IMapHuK», MOATOMY JETH, YCIBIMaB 3Ty ¢aMuinto, cupamubaroT: “Why is he
called Mr. Wigg — does he wear one?” — Ha 4T0 TOJIy4atoT CypoByr0 oTtnoBeas Mapu [lon-
nuHc: “He is called Mr. Wigg because Mr. Wigg is his name. And he doesn’t wear one. He
is bald. And if I have any more questions we will just go Back Home” [10, c. 21]. B nannom
cilydae, Ka3ajaoch Obl, CIIy4ailHO YIOMSIHYTOE UMsI COOCTBEHHOE aéT MOBOJ Ul pEUeBOi Xa-
pakrepuctuku camoit Mapu Ilonnuuce u wmocTpauuu e€ MaHepbl Bocnutanus. Hamucanue
Back Home ¢ nponucHbIx OykB ¥ B caMOM KOHIIE TIPEUIOKEHUS CIIOCOOCTBYET dIM(aTHUECKOMY
BBIJICJICHUIO 3TOTO BBIPAXKECHUS U YCHIIMBACT IPOU3BOAMMBIN UMH TPO3HBIHN AP dexT (00 ampaze
cM. Takke: [11, c. 143]).

B mmaBe IV “Miss Lark’s Andrew” nosiBisieTcst Opoastunii néc, kotoporo Miss Lark, exun-
CTBEHHBIH, OXKaIyH, OTpULIATEIBHBIN MEPCOHAX MOBECTH, X0o4eT Ha3zBarh Waif minu Stray, uto
¢ e€ TOYKH 3pEHus BIOJHE JOrnyHO, — Waif 03HauaeT «Oecrpu30pHUK», a Stray — «OTOMB-
meecs OT CTaja KUBOTHOe». OMHAKO BO3MYIIEHHBIE COOAKHM COOOIIAIOT € MOMOIIbI0 MapH
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[onmuHc, 4TO €ro cienyeT Ha3bIBaTh He nHa4Ye kak Willoughby. /lanHoe nMs ToXXe UMeeT CTH-
JUCTUYECKYIO QYHKITHIO, — (PAaKTUYECKH ATO CTapuHHAS (pamMuInsi, KOTOpasl yKa3bIBaeT Ha OJia-
TOPOHOE TPOHUCXOXKACHUE repos. [lepBoMy HOPMAHHCKOMY PBILIAPI0 — HOCHUTENIO 3TOU (a-
vuun (Sir William de Willoughby) nmomecTss B JInHKOIBHIIIMPE MOXanoBal emé Buibreasm
3aBoeBarenb, 00 3Tom umenu ropopurcs: “First found in Lincolnshire where Sir William de
Willoughby was Lord of Willoughby, a Norman knight who was granted the estates by William
the Conqueror” (cm.: [14]).

Emg¢ ogna ocobennocts ctuns I1. JI. TpaBepc — yacTo BeTpevaromieecs HalMCaHWE Ha-
PUIIATENEHBIX CYIIECTBUTENBHBIX M CIIOB JPYTHUX YacTe pedd, HaIpuMep MPHIaraTelIbHbIX
U Hapeuui, ¢ 3arviaBHOM, MM NPOMMUCHOM, OykBbI. J[1s1 0603HauUeHUst 3TOro nMpuémMa MOKHO
BOCTIOJIB30BaThCS TEPMUHOM «KAIUTATH3AIML», YHOTPEOIsIeMbIM B AHITIMICKOM BapHUaHTE
(“capitalization”) B. A. Kyxapenko /i 0003Ha4eHUsI TAaKUX HEOOBIYHBIX HAMMCAHUHN CIIOB C
npornucHoi OykBbI [cM.: 8, c. 13]. Tak, yxe B mepBoM IpeiokeHnn cka3zku untaeM: “If you
want to find Cherry-Tree Lane all you have to do is ask the Policeman at the cross-roads” [10,
c. 3]. B cnenyromem a63arne Bcrpedaem Harmmcanue “‘the Park™ [10, c. 4], nanee “East Wind”
u “the Nursery” [10, c. 5]. Hanee Bctpeuaem: “Miss Lark lived Next Door” [10, c. 31]. 3arem:
“the Butcher”, “the Baker”, “the Milkman” [10, c. 32], “the Hairdresser’s” [10, c. 33], “her
Precious”, “her Joy”, “her Little Lump of Sugar”, “a Byword” [10, c. 34], “her Day Out” u
“the Match-Man” [10, c. 13]. [IpumeuaTennbHO, 4TO ONPEACIEHHBINA APTUKIIb COIPOBOXKIAET ITO
MOCIIE/THEE CIIOKHOE CIIOBO YK€ IIPU MEPBOM €ro YIOMHUHAHUH, YTO, BEPOSTHO, TIPU3BAHO MO~
YepKHYTh YHUKAIBHOCTh 3TOTO mpojania cnuyek. B rmae V “The Dancing Cow” kanutanu-
3amms Berpeuaetcs emé vamie: “the Palace”, “a new set of Laws”, “the Laws”, “his Secretary”,
“Courtiers”, “Ladies-in-Waiting”, “the Barber’s” [10, c. 44—45], npu4ém 310 HEe cuuTas Npu-
MEpPOB KalMTaIN3aLUH MIPH YIIOTPEOICHUN HAPUIIATEILHBIX CYIECTBUTEIBHBIX JIJIs1 0003Haue-
HUs 4WieHOB ofHo# ceMbH (“the Twins”, “Nanna”) u umenoBanus nepconaxei (“the Red Cow”,
“the Red Calf”, “the Starling”). imena napuiareabHbie OOBIYHO MUIITYTCS C 3arJIaBHOU OYKBBI
pyu OOpalleHuN U OJHUIETBOPEHHUH, YTO CO3/MAET CTHIMCTUYECKYIO NMPHUIOAHATOCTh, HHOTIA
HWPOHUYECKYIO U mapoauiinyo. Ognako npeacrasisaercs, yto y 1. JI. Tpaepc kanuTanuzanus
CTAaHOBUTCSI IO3TUYECKUM CPEICTBOM CO3aHHUsI 0CO00 BCEIEHHON, CO CBOMMHU YHUKAJIbHBIMU
tonnonnmami (“‘the Nursery”, “the Park”, “the Hairdresser’s”, “Next Door”, “The Z00”), siBie-
Husmu nipupoasl (“East Wind”, “Full Moon”, “West Wind”), coosrtusimu (“The Birthday™) u
3akoHam¥ (“‘a new set of Laws”, “the Laws™), Tolbko Ha TIEPBBIN B3IVISAT 3HAKOMBIMHU BCEM, HO
JUIS1 IOCBALIEHHBIX HAITOJTHEHHBIMU OCOOBIMHU CMBICTIAMH.

B moBectu-ckaske “Mary Poppins” I1. JI. TpaBepc nHOTIAa TpHOETaeT K UCIOJIb30BAHUIO
ABTOPCKUX HEoJoru3MoB. K HUM OTHOCATCS Takue equHUIlBI, Kak “‘galumph” u “spit-spot”.
“Galumph” 010 3auMcTBOBaHO y JIbtonca Kappoina, y KOToporo oHo KOMMEHTHUPYETCS Kak
cimsiaue cioB “‘gallop” u “triumph”, “spit-spot”, ynorpebnsercs B peun Mapu [lonmuHc kak
Hapeuue co 3HaueHueM “‘very quickly” (“Now,” she said, “spit-spot into bed” [10, c. 10], “One
more question from you — and spit-spot, to bed you go!” [10, c. 94]). B xommenTapuu H. B.
KoHoH ykazaHbl emé aBa aBTOPCKUX Heojorusma: “‘stravaiging” — “the author’s individual
word, probably used as a synonym for dawdle” [6, c. 129] n “Cowardy-custard!” — “the au-
thor’s individual phrase, a synonym for cry-baby” [6, c. 131]. OgHako nepBoe U3 3TUX CIIOB,
XOTSI U SIBIISIETCSI PEAKUM, 3aIKCHPOBAHO B HAMOOJIEE TTOJTHBIX CIIOBAPSX, HAIPUMED, B CIIOBApE
A. S. Hornby “Oxford Advanced Learner’s Dictionary” (2005) MoxHO HaiiTH BOKaOy:i1y “stra-
vaig (also stra-vage) verb (IrishE, ScotE) to walk around without an aim” [13, c. 1516]. Yro
KacaeTcsi BTOPOH €IMHUIIBI, OHA OTHOCHUTCS K JETCKUM Jpa3HUIIKaM, 03Ha4aeT OHa He «IUIaK-
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cay, a «Tpyc», U €€ MOXKHO HAWTH, HanpuMep, B pacckaze [ pama I'puna (Graham Greene) 1929
rona “The End of the Party”: “Six children began to sing, “Cowardy, cowardy custard,” turning
torturing faces with the vacancy of wide sunflowers towards Francis Morton™ [2, c. 52]. Takum
o0pa3om, JaHHas eIUHUIIA HE SBIISIETCS aBTOpCKUM Heostoru3moM I1. JI. Tpasepc.

[TonBoxs utor paccmorpenuto kauru [1. JI. Tpasepc “Mary Poppins”, MOXXKHO cka3arh, 4TO
SI3BIK Y CTWJIb DTOM aHTIIMHCKOHN JTUTEepaTypHON BONIIEOHONW CKa3KW OTIMYAIOTCS SIPKOCTHIO U
cBOEOOpa3ueM, CroCOOCTBYIOT CO3JJAHHIO 0COOOH CKAa30YHOW KapTHHBI MHpPA, BKIHOUAIOIICH
B ce0sl MUPOKU KyIbTYpHBIN (OH, U O€3yCIIOBHO 3aCIy>KWBAIOT BHUMAHUS M YIIIyOJIEHHOTO
H3Y4YEHUSL.
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E. N. Shekhtman

Some linguostylistic peculiarities of the fairy-tale by P. L. Travers “Mary Poppins”

The article is devoted to linguistic peculiarities of the fairy tale “Mary Poppins” by P. L. Travers. Studying
such phenomena as euphemisms, allusions, intertextuality, literary nonce-words, capitalization, emphasis etc.,
peculiar usage of language and style are demonstrated, which make the fairy-tale interesting for both children and
adults.
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